
 

 

EXHIBIT 12 
 

CLEVELAND PUBLIC LIBRARY 
 
 
Finance Committee  
November 15, 2016 
 
 

RESOLUTION AUTHORIZING AGREEMENT WITH BARRIE PROJECTS, LLC FOR 
DESIGN OF SUPERMAN EXHIBIT  

 
 
WHEREAS, On October 3, 2016, the Cleveland Public Library distributed a request for 

proposals to seven vendors seeking proposals for the development, 
design, and installation of two exhibits, an exhibit showcasing the 
Library’s collection of Superman memorabilia in 2017 and an exhibit of a 
yet-to-be determined scope for 2018.  The exhibits are to be held in Brett 
Hall and the display cases on the second and third floors of the Main 
Library; and 

 
WHEREAS, Barrie Projects responded to the Library’s request for proposals and 

submitted its ideas and plans for carrying out both exhibits in the attached 
proposal.  Barrie Projects was the only vendor to respond to the request 
for proposals; and 

 
WHEREAS, Barrie Projects has previously provided the Library with consulting 

services to assist with developing an exhibit program for the Library, 
acquiring and installing the exhibit furniture in Brett Hall, and preparing for 
the First Folio and Shakespeare Exhibit.  The Library has been very 
pleased with Barrie Projects’ services; and 

 
WHEREAS, The Library would like to delay moving forward with the 2018 exhibit until 

it has had an opportunity to assess patrons’ interests and the Library’s 
own goals for future exhibits.  Once these evaluations are complete, the 
Library intends to issue a request for proposals limited to the 2018 exhibit; 
and 

 
WHEREAS, The Library would like to retain Barrie Projects to perform only those 

services related to the 2017 Superman exhibit as described in Barrie 
Projects’ proposal at a cost not-to-exceed $60,000; therefore be it 

 
RESOLVED, That the Board of Trustees of the Cleveland Public Library authorizes the 

Executive Director, CEO, or his designee, to enter into an agreement with 
Barrie Projects, LLC, to provide the services as outlined Barrie Projects’ 
proposal in connection with the Superman exhibit, in an amount not-to-
exceed $60,000 (including reimbursables), which expenditures shall be 
charged to the Lockwood Thompson Fund Account: 22892103-
53710 (Professional Services), which agreement shall be subject to the 
approval of the Chief Legal Officer. 
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10.21.16 

Dear Carol A. Hubler,

Barrie Projects is pleased to be considered by the Cleveland Public Library as a possible 
partner for the development of two exhibits slated for the newly renovated Brett Hall. The 
redevelopment of Brett Hall as an exhibition space was one of our most satisfying projects  —  
a true collaboration between the library staff and our team to produce an extraordinary venue 
for temporary exhibits. 

During the past 30 years, the principals at Barrie Projects have worked with a great many 
institutions to create exhibits both temporary and permanent, to rethink existing museum 
experiences and to plan whole new museums. Our clients have been large and small, with great 
resources and few, with accomplished staffs or almost none, with important collections or 
starting from scratch.

The Cleveland Public Library is fortunate to have wonderful resources in both its collections 
and staff. That was clearly demonstrated to us by the efficient process we enjoyed working with 
CPL to organize a supplementary exhibition on Shakespeare in conjunction with the First Folio 
exhibit. We would welcome such an opportunity again. 

The CPL has long been one of the community’s greatest assets. The transformation of Brett Hall 
into the premier exhibition space in downtown Cleveland adds new dimensions to the Library’s 
programming and provides a great opportunity to engage the public with quality, thought- 
provoking exhibits.

An exhibition about Superman, Cleveland’s own superhero, is the perfect follow up for the 
Wonders of Shakespeare in that it so beautifully demonstrates the breadth of CPL’s holdings 
and its commitment to popular culture as well as more traditional cultural forms. For Barrie 
Projects, the creation of popular culture exhibits has been a key aspect of our work over the 
years. The Rock and Roll Hall of Fame and Museum, International Spy Museum, Mob Museum: 
National Museum of Organized Crime and Law Enforcement, Grammy Museum, and planning 
for the Academy of Motion Picture Arts and Sciences Museum — all are endeavors of Barrie 
Projects — and all have dealt significantly with popular culture.

While we work all over the country, nothing makes us happier or prouder than to work with the 
great organizations of our Cleveland. Collaborating with CPL on the Superman exhibit and an 
equally important exhibition to follow would be particularly rewarding.

Sincerely yours,

Dennis Barrie
Principal
Barrie Projects
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OUR TEAM
Barrie Projects brings to every undertaking an expert team familiar with all aspects of exhibit 
development. Our team is led by KATHLEEN AND DENNIS BARRIE, who have created 
numerous exhibits for organizations as varied as art museums, thematic museums, visitor 
centers, historical societies and visitor destinations. 

Among their numerous projects: The International Spy Museum, Washington, DC; Maltz 
Museum of Jewish Heritage, Beachwood, OH; The Mob Museum: National Museum of 
Organized Crime and Law Enforcement, Las Vegas, NV: American Writers Museum, Chicago, 
IL; the Stephanie Tubbs Jones exhibit at Cleveland Hopkins Airport, the Woodstock Museum 
at Bethel Woods, NY; and the Cleveland Clinic’s 75th Anniversary exhibit. The firm’s major 
on-going project is the ground-up development of the first United States Olympic Museum in 
Colorado Springs, CO. 

Barrie Projects will not only bring a unique approach to interpreting the Cleveland Public 
Library’s Superman Collection but will work with the Library Staff to find and develop an 
equally exciting exhibit for the 2018 season. Our methodology of using stakeholder charrettes 
to explore the widest possible range of topics insures the best ideas for an exciting follow-
up exhibit to Superman. After the broader stakeholder charrette, we will work directly with 
designated Library Staff members who will comprise the CPL Exhibit Team. 

For this proposal we are recommending a seasoned team, experienced in working together and 
with CPL Staff: 

Graphic Designer TIMOTHY LACHINA has worked on identity, logos and graphic design for 
the Rock and Roll Hall of Fame and Museum, the International Spy Museum, Western Reserve 
Historical Society and University Hospitals among others.

Project Manager KEVIN BARRIE has supervised the development of exhibits for The Pro-
Football Hall of Fame, Odyssey Marine and the Western Reserve Historical Society. 

Financial and Business Planner MIKE DEVINE has worked on the development of the 
International Spy Museum, Maltz Museum of Jewish Heritage, The Mob Museum: National 
Museum of Organized Crime and Law Enforcement, BB King Museum, The Motown Museum 
and the United States Olympic Museum. 

In addition, Barrie Projects suggests working with Vista Color Imaging, the premier graphic 
production firm in Northeastern Ohio.

Barrie Projects is a female-owned consultancy firm dedicated to equal opportunity 
employment. Throughout its 15-year history, Barrie Projects has sought out individuals of 
all backgrounds and has worked with a diverse group of designers, filmmakers, fabricators, 
historians and writers in the creation of its projects. 
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OUR PROCESS
The above team will work directly with the Library staff to create the two exhibits planned for 
Brett Hall.

CONCEPT DEVELOPMENT PHASE
In this request for proposals, two exhibits are being planned. The first, based on the Library’s 
new Superman collection, and the second on an as yet undetermined subject. 

MONTH 1: Typically, exhibit development begins with a charrette or brainstorming session 
with the staff to determine goals of the exhibit, important themes, key artifacts and a variety 
of approaches to presentation. 

• For the Superman Exhibit, we would start with a thorough examination of the new 
collection to understand its condition, strengths, unusual pieces and especially aspects 
related to Cleveland. 

At the same time, we will explore local collections – private and institutional – to 
strengthen connectivity and community outreach and to insure the most interesting, 
dynamic exhibit. We will be looking for unexpected images and artifacts--of impactful 
scale and quality — to further enhance the new Superman collection. To that end, we 
have contacted artist David Deming about including his 8’ maquette of the Superman 
sculpture proposed for the lakefront. This would be the first public viewing of this 
monumental work of public art. 

• For the second exhibit, we would meet with the CPL Exhibit Team, Library leadership, 
and Special Collections experts to review potential ideas, important Library collections, 
topics that have not been presented before, subjects that would of great interest to visitors 
and perhaps those that have timely relevance. It is essential that these first two special 
exhibits forge a strong connection with Clevelanders and set the stage for all exhibits to 
follow. 

With the information gleaned from the charrette and continued staff input, Barrie Projects 
will develop an exhibition outline. The outline will delineate possible themes, topics, artifacts, 
images and the potential for interactivity or media presentations. 



FABRICATION PHASE
The Barrie Projects team will provide the CPL staff with repeated review and approval 
opportunities as the graphics are produced.

CPL is the final sign-off on all graphic design and production. 

INSTALLATION PHASE
• All aspects of installation will be managed by Barrie Projects.

• BP will be responsible for the prepping and finishing of the movable wall surfaces and any other 
touch up needed to the exhibition systems. 

• BP will be responsible for the moving and placement of all exhibit furniture.

• BP will manage the installation of graphics by Vista Color Imaging. 

• Handling and placement of artifacts will be done primarily by CPL staff with the assistance of 
the BP team.

• The BP team will do a walk through with CPL staff to ensure that the installation meets the 
expectations of CPL.
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PROPOSED SCHEDULE FOR THE SUPERMAN EXHIBIT
EXHIBIT CONCEPT DEVELOPMENT:

November 7 - January 13, 2017: Conceptual exploration and design, selection of artifacts and images
December 9: Presentation and review of Exhibit Narrative at 50% phase of development
January 9: Presentation and review of Exhibit Narrative at 95% of development
January 13: Approval of exhibit narrative at 100%

DESIGN PHASE:

January 16 - February 17, 2017: Further refinement of design continues
January 31: Presentation and review of design development at 50%
February 6: Presentation and review of design development at 95%
February 17: Presentation and approval of design development at 100%

FABRICATION, INSTALLATION AND OPENING: 

February 20 - March 17: Fabrication of graphics
March 6 – 10: De-installation of Shakespeare Exhibit
March 13 – 27: Prep work and Installation of Superman Exhibit
March 30: Members Preview
March 31: Open to the Public

PROPOSED BUDGET FOR SUPERMAN EXHIBIT
Project Management:  $20,000
For overall management of the project  
including concept development, artifact and image  
selection, supervision of design  
and installation

Graphic and exhibit design:  $10,000 

Graphic production:  $12,000

Exhibit De-installation: $1,500
Removal of graphics, refurbishment of exhibit furniture
       
Installation:  $7,000
Wall preparation, systems placement, artifact mounting,  
transport of additional materials 

Use rights acquisition (if needed)  $5,000
Note: Given not-for profit status of CPL,  
there may not be any use-rights fees charged.

Contingency: $4,500 

TOTAL  $60,000     
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PROPOSED SCHEDULE FOR THE 2018 EXHIBITION*

EXHIBIT CONCEPT DEVELOPMENT:
April 10 - July 28, 2017: Conceptual exploration and design, selection of exhibit topic,  
                selection of artifacts and images
May 8: Presentation and review of Exhibit Narrative at 50% phase of development
June 12: Presentation and review of Exhibit Narrative at 75% phase of development
July 10: Presentation and review of Exhibit Narrative at 95% phase of development
July 24: Presentation and approval of Exhibit Narrative at 100%

DESIGN PHASE:
August 1 - November 6, 2017: Further refinement of design continues
September 5: Presentation and Review of design development at 50%
October 2: Presentation and Review of design development at 75%
October 16: Presentation and Review of design development at 95%
November 6: Presentation and approval of design development at 100%

FABRICATION, INSTALLATION AND OPENING:
November 13 - January 29, 2018: Fabrication begins and is completed, installation is finalized.
January 2 - 5, 2018: De-installation of Superman Exhibit
January 9 - February 16: Prep work and installation of 2018 Exhibit
February 19: Exhibit installation and fine-tuning are complete. Exhibit is ready for opening events.

*Note: The dates for the 2018 Exhibit allow for a much more generous development period than the Superman Exhibit, 
which demands a much tighter development schedule to meet the proposed opening date.

PROPOSED BUDGET FOR 2018 EXHIBIT
Project Management: $20,000
For overall management, of the project including  
concept development, artifact and image selection,  
supervision of design and installation

Graphic and Exhibit Design $12,000

Graphic Production  $12,000

Exhibit De-installation  $1,500 

Installation  $8,000

Contingency  $5,350

TOTAL   $58,350    
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NEW MUSEUMS:

United States Olympic Museum, Colorado Springs, CO. Opening Fall, 2018

American Writers Museum, Chicago, IL. (planning). Opening April, 2017

Cummings Center for the History of Psychology, University of Akron. Opening Fall, 2017

Rock and Roll Hall of Fame and Museum, Cleveland, OH

International Spy Museum, Washington, DC

Maltz Museum of Jewish Heritage, Beachwood, OH

The Mob Museum: National Museum of Organized Crime and Law Enforcement, Las Vegas, NV

The Grammy Museum, Los Angeles, CA

The Museum at Bethel Woods: The Story of the Sixties and Woodstock, Bethel, NY

San Francisco Interactive History Museum, San Francisco, CA (proposed)

Museum of the Mind, Washington, DC (proposed)

Chicago Blues Experience, Chicago, IL (planning)

Academy of Motion Picture Arts and Sciences Museum, Los Angeles, CA (planning)

 

FEASIBILITY STUDIES, PLANNING, NEW EXHIBITS:

Brett Hall Exhibit Gallery, Cleveland Public Library, Opened June, 2016

“Cleveland Starts Here,” Introductory Gallery, Cleveland History Center, Opening Fall, 2017

Lake View Cemetery, James A. Garfield Memorial, (planning study)

Barber Vintage Motorcars Museum, Birmingham, AL (planning)

Great Lakes Science Center, Cleveland, OH (planning)

“Dare to Explore: The New NASA Glenn Visitors Center,” at Great Lakes Science Center, Cleveland, OH

Steamship William G. Mather Museum, Cleveland, OH (planning)

Pro Football Hall of Fame, Canton, OH

International Museum of Cartoon Art, Boca Raton, FL

The Walt Disney Company, Orlando, FL (planning)

Western Reserve Historical Society, Cleveland, OH (planning)

 

SPECIAL EXHIBITS:

“Stitch in Time,” Cleveland History Center. Opened, Fall, 2015

“Stephanie Tubbs Jones,” Cleveland Hopkins International Airport. Opened Fall, 2014

“The Legacy of the Stokes Brothers,” Cleveland History Center. Opening Fall, 2017

“Treasures of the Federal Reserve Bank,” Federal Reserve Bank. Cleveland, OH, Opened Spring, 2013

“Gridiron Glory: The Best of the Pro Football Hall of Fame.” Premiered Pittsburgh, PA, 2012

“Michael Jackson: This is It,” Premiered London, 2009

 

CULTURAL PLANNING: 

Case Western Reserve University, Cleveland, OH

“Uptown: Catalog of Ideas”, (visioning process), University Circle Inc., Cleveland, OH

Rock and Roll Boulevard, (vision and plan), City of Cleveland, OH

Site Santa Fe, Santa Fe, NM

Cleveland Public Art, Cleveland, OH, 1984-2000 (public art and public space planning)
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Rock and Roll Hall of Fame and Museum

The Mob Museum

Western Reserve Historical Society

United States Olympic Museum

Stitch in Time, Cleveland History Center
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Maltz Museum of Jewish Heritage

The Museum at Bethel Woods International Spy Museum

International Spy Museum

Brett Hall Exhibit Gallery, Cleveland Public Library

Great Lakes Science Center
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   The L. N. Gross Company faced an even greater 

st rugg le. The company’s Wir thmor l ine per formed 

successfully until sales declined drastically in 1920. Gross was 

then forced to dismiss all of the firm’s nearly 1,200 employees. 

Many on the Board of Directors left at this time as well, not 

trusting Gross to rebuild the firm and unwilling to incur 

further losses. Gross did, however, come back. Still in 

possession of two plants, the firm began making a completely 

different product, women’s cotton wash dresses. The success 

of these simple dresses enabled L. N. Gross to keep his firm 

up and running, for decades to come. Gross did not retire 

until the 1940s, seeing the firm through the Depression. 

  The knitwear industry saw significant growth in the 

1920s and 1930s as well. Newcomers such as Stone Knitting 

Mills, founded 

in 1927 by Harry  

Stone and Walker Woodworth, and H. E. Frisch Knitting 

Mills, founded in 1929, joined such longstanding f irms as 

Bamberger-Reinthal, Friedman Blau and Farber, and Federal 

Knitting Mills. Both Stone and Frisch emerged from the 

bankruptcy of The Rich-Sampliner Knitting Mills Company. 

Harry E. Frisch took a typical route into the industry. He was 

a successful salesman for Rich-Sampliner when the firm went 

bankrupt in 1928. He then took a chance and struck out on  

his own. 

 

From the scrapbooks of 

the L. N. Gross Company.
(Louis N. Gross, WRHS)

Vintage Workwear. 
(www.vintageworkwear.com)

 Going into business was not easy. Frisch needed the right equipment in addition to the money 

and the guts to take a chance. He bought 10 Ketten-Stuhl machines, special machines that made a popcorn 

pattern stitch. In his reminiscences of this time in the garment industry, Frisch’s son Marc explained how 

the machines enabled his father to make a living: 

 The machines were fed yarn by usually two large beams that were created from  

 individual color yarn cones from a warp wrapping and then rewinding to the beam.  

 The finished knit fabric was steamed, folded and sewn, packed and shipped to several  

 New York companies that cut and sewed and made dresses and blouses.32 

 Getting into the industry required the capital to acquire the machines that 

workers could operate. 

 Harry Stone had worked his way up at the Rich-Sampliner Knitting Mills 

Company from floor sweeper to head salesman. When Rich-Sampliner closed, Stone and 

another Rich-Sampliner worker, Walker Woodworth, also decided to go into business 

on their own.33 Woodworth had supervised the plant for Rich-Sampliner and so Stone 

and Woodworth must have thought they would make a good team, one working sales and 

the other managing the operations. They located their business in the National Screw and Tack Company 

building, a large complex on Stanton Avenue on the city’s East Side. They focused on men’s clothing, including 

pullovers, cardigans and shirts. 

 Many of the apparel firms did surprisingly well during the Great Depression, and they were able 

to keep many people employed during the country’s worst economic downturn. David Reinthal, of 

Bamberger-Reinthal, explained the fate of the company during the Great Depression: 

 From 1921 to 1932, it is my understanding that the company was quite successful and did quite well doing  

 both men’s and ladies’ sweaters, knit headwear, and so on. With the depression the company did very well.

Circular Jacquard transfer 
machine at Frisch Knitting 
Mills, 1960s. (Marc Frisch, 
WRHS)
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Richman Brothers’ 17-acre 
tailor shop, on East 55th 
Street. (Robert Harger, 
WRHS)
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GIANNA COMMITO

Gianna Commito’s childhood dream of 
becoming an archeologist was cut short 
when she realized you weren’t allowed 
to keep everything you found.

 “That was a turnoff for me,” she confesses 
with a laugh. “Fortunately, I also knew I 
wanted to be responsible for the genera-
tion and dissemination of art objects.” 

Born in North Carolina, she grew up 
in Maine and in Maryland close to 
Washington, DC. Gianna is the daugh-
ter of a professor of math (Mom) and 
a professor of marine biology (Dad). 
As such, she always swore as a child 
that she would never become a college 
professor. Today, she is an Associ-
ate Professor of Painting at Kent State 
University.

 “In college, I saw that my professors all 
had thriving careers, actively making 
and showing their work and teaching,” 
she explains. “That was very inspiring 
to a 19-year-old girl trying to figure out 
what I wanted to do.” 

The turning point for the burgeoning 
artist occurred when she enrolled at 
The New York State School of Art and 
Design at Alfred University and earned 
her BFA in painting and ceramics 
(1998). There, she met other people like 
herself: passionate about art, competi-
tive and willing to stay up all night to 
create or discuss art.

 “I didn’t think about being an artist in the 
broader context of a community until I 
was a college student surrounded by 
other people thinking the same way,” 
Gianna relates.

Immediately after graduation, she was 
hired to be the chef at Watershed 
Center for Ceramic Arts, a summer 
residency program in Maine. Cook-
ing for 50 people three times a day 
in exchange for a studio, room, board 
and stipend enabled her to enhance 
her culinary arts skills, along with her 
painting and ceramics chops. She also 
started to shift her focus to painting 
more than ceramics, because she could 
paint anywhere, without requiring the 
infrastructure of a ceramics shop.

She and some friends rented a studio 
together in Boston for two years, but 
Gianna decided it was time to focus 
on painting. She completed her MA 
(2002) and MFA (2003) in painting at 
the University of Iowa. Ready to be a 
college professor, she applied to a num-
ber of teaching positions, but the lack 
of offers convinced her that she needed 
more practical painting experience.

Gianna spent the next seven months 
completing residencies at Yaddo, 
MacDowell, and The Bemis Center for 
Contemporary Art, an eye-opening 
experience in total immersion in her art.  
 “I panicked at the thought of having to 
paint 12 hours a day,” she reveals. 
 “But if I still wanted to be a painter after 
those seven months, then I would know 
that I wanted to be an artist.”
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In fact, her work has garnered numerous 

regional and national awards, including first, 

second and third place finishes for illustra-

tion from the National Press Photographers 

Association, a Sigma Delta Chi Award from 

the National Society of Professional Journal-

ists, an Emmy last year for a commercial 

she co-produced about the survival of print 

publications, and National Headliner Awards 

for the past ten consecutive years. Her 

freelance client list includes ADWEEK, The 

Boston Globe, The New York Times, The Wall 

Street Journal, The Washington Post, and 

the Village Voice.

Andrea’s images are always distinct, rang-

ing from whimsical to hauntingly unforget-

table, such as her illustration entitled “9-11 

Remembrance” for the ten-year anniversary. 

“After a couple of months of thinking, pages 

of notes, a lot of sketches, and hours of 

soul-searching, I ended up with the simplest 

of images,” she wrote about the piece. “I 

dipped my own hands in a can of black paint 

and wiped them down the back of a piece of 

cardboard in my studio.” Between the two 

hands reaching toward the sky she drew a 

tiny figure falling, elegantly signifying the 

far-reaching human toll suffered that day.

Robert Newman of Robert Newman Design 

named it his favorite illustration of 2011, 

and Steve Dorsey, president of the Society 

of News Design, proclaimed it: “Evocative 

and gripping. Recaptures the horror of the 

day so beautifully and simply. Bravo.”
Earlier this year, she received a Community 

Partnership of the Arts Fellow award, which 

has given her a little extra freedom from bills 

to explore abstract painting once again. She 

hopes to assemble an exhibition of her work 

soon. Throughout her life, ever since those 

days drawing in the sanctuary of a quiet 

room at home, Andrea has relied on art as a 

way to steer clear of chaos.

 “Art is an incredible lifeline that gives you 

purpose when things are darkest and no 

matter what is going on in your life,” she 

concludes. “It’s a strength that we should 

always make sure we give to our children, 

because even if it doesn’t translate into a 

career, it does translate into survival.”

DOUGLAS MAX UTTER’s first painting 

in oils at the age of 10 provided a fitting 

launch for a lifetime as an artist. Oxford was 

painted in 1960 when his father, a noted 

biochemist at Western Reserve University, 

was doing research for a year at New Col-

lege in Oxford, England. An artist named 

Mary Oliver, who was a neighbor living 

nearby in suburban Oxford, was also a mem-

ber of the Royal Academy. She offered to 

guide Douglas and provide materials as he 

painted a view from her garden. “I’ve never 

stopped painting since that day,”  

Doug remarks.

The family traveled in Europe that year, 

where the young artist visited major mu-

seums in Paris, Amsterdam, Florence, and 

Rome.  Later, back at home in Cleveland, 

there were frequent trips to the collections 

at CMA.  And there were other journeys, 

to Washington and New York and back 

to England. “A lot of my paintings were of 

ships and landscapes and traveling,” Doug 

remembers. “My work had to do with life 

events, and with the idea of displacements 

of the self and changing points of view.”

Although his parents hired a recent gradu-

ate of the Cleveland Institute of Art to tutor 

Doug, and enrolled him in art classes at CIA 

and the Cleveland Museum of Art, he never 

again formally studied art. Instead, he threw 
himself into studying comparative mythol-

ogy and literature – devouring Dostoyevsky’s 

works at 13 – and classical languages. While 

attending Cleveland Heights High School, he 

taught himself New Testament Greek.

 “There’s no magic formula for knowing 

things,” he observes. “You just have to work 

at what you are interested in – which is what 

I’ve done my whole life.”

In the wake of his father’s sudden death 

in 1980, Utter’s life changed dramatically. 

He soon married sculptor Lori Hyler, and 

their two children Christopher and Elizabeth 

were born before the end of the decade. 

Utter worked as an independent furniture 

refinisher, while continuing to paint in a 

basement studio. As his life expanded dur-

ing this pivotal time, so did his interests. Mid 

twentieth century painters and the postmod-

ern movements of the 1970’s and 1980’s 

began to influence his manner, and new 

experiences and persons found their way 

into ambitious figurative compositions.

 “There is a great freedom to larger canvases,” 

he explains. “It’s a gestural project in a very 

literal sense, because they’re about the size 

of my reach. Among other things, I’m map-

ping the way I fit into space. The nature of 

painting as a performance comes into play.”

Douglas  Max  Utter

B A B I E S  A N D  C H I L D R E N ’ S  H O S P I T A L      3736     B A B I E S  A N D  C H I L D R E N ’ S  H O S P I T A L

Chapter Two:  1907–1971

Like its future partner Rainbow Hospital, Babies and Children’s Hospital had its origins in the com-
bined efforts of a small group of dedicated health care professionals and concerned citizens. These 
individuals also recognized the urgent need to provide better health care for the children of Cleveland. 
However, the organization they founded would take a different approach to the problem.

Babies and Children’s Hospital

Save  
te  

Babies

mitment to the Jewish community and to charity. For example, Jacob Landesman served as president of 

at least three different organizations, Mt. Sinai Hospital, the Infants’ Orphan Home, and the Hungarian 

Aid Society. John Anisfield, too, served as president of Mt. Sinai Hospital and the Infants’ Orphan 

Home. He also established Camp Anisfield, a camp for Jewish working girls presented to the Jewish 

Business Girls’ Vacation Club. 

 As the industry grew, working conditions sometimes drew the notice of outsiders. When 

Susan B. Anthony visited Cleveland in the 1870s and noticed the poor working conditions in the work-

shops and factories, she promptly decided to advertise Thomas H. White’s sewing machines alongside 

the cause of suffrage.24 Anthony recognized that technological innovations could change the face of the 

industry and help with her explicitly political cause. Over the years, both owners and workers would 

use their connections to individuals and movements outside of Cleveland to help improve their own 

positions back home. After just a few decades of growth in the industry, some trends were becoming 

clear. This complex industry involving the work of many individuals in the completion of a single gar-

ment held tremendous growth potential. Workers themselves were increasingly empowered, through 

aid from their employers, outsiders like Anthony, and, not least, their own initiative, to improve their 

circumstances. 

Shrinking fabric, Richman 
Brothers, 1930s. (Robert 
Harger, WRHS)

Richman Brothers, Ontario, Ohio, 1930s.
 (Robert Harger, WRHS)
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Cleveland Arts Prize
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IN CONCLUSION

Our extensive backgrounds in fine arts museums, contemporary and public art collections, and 
museum education are the strong foundation of our emphasis on excellent design coupled with 
imaginative story-telling. We are pragmatists who find creative solutions to any issues that arise 
during the development of projects – and deliver work on-time and on-budget. 

We are proud of the museums we have created that draw millions of people annually and are 
consistently rated among the best and most satisfying museums in the country. 

We at Barrie Projects believe we can bring to the Cleveland Public Library’s exhibit program 
a truly national perspective as to how to maximize the quality and impact of the proposed 
exhibitions. We are a national firm but one with strong ties to the Northeast Ohio community. 

We believe our experience with so many diverse clients and our ties to so many of the 
region’s leading institutions will provide the venerated Cleveland Public Library with special 
opportunities for collaborations and promotional events that will extend far beyond the walls of 
Brett Hall.
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KATHLEEN HICKEY BARRIE
Principal, Barrie Projects 
Kathleen H. Barrie has a 40-year history of museum, civic, arts and cultural experiences in both 
for profit and not for profit businesses. Since 2005 she has served as Principal at Barrie Projects, 
a consulting firm which specializes in museums, exhibits, cultural planning projects and their 
implementation.

MUSEUM DEVELOPMENT:
Ms. Barrie is currently working on the overall development of the United States Olympic 
Museum, as well as its research, content development and design integration. The only 
comprehensive Olympic and Paralympic museum in the United States, designed by Diller 
Scofidio + Renfro, will be built in Colorado Springs, opening in 2018.

Prior to the US Olympic Museum, Ms. Barrie’s most recent completed museum project is The 
Mob Museum: National Museum of Organized Crime and Law Enforcement which opened in 
Las Vegas in February 2012. She was responsible for master planning, research and content 
development, design integration and served as curator, acquiring the Mob Museum’s collection 
of artifacts. The Mob Museum, initiated by the City of Las Vegas, is a $42 million economic 
development and revitalization project for downtown Las Vegas. It has enjoyed glowing reviews 
from The New York Times, USA Today, LA Times, and the Today Show, as well as diverse 
international media coverage. 

Ms. Barrie was Vice-President of Exhibition Development and Design at The Malrite Company 
based in Cleveland. Its major project was the International Spy Museum in Washington, DC. 
Ms. Barrie was responsible for research and content developed with a blue-ribbon committee 
of international intelligence experts; and overall design integration of the Museum’s permanent 
exhibitions, retail components (Zola Restaurant, Spy City Café Museum Store) and merchandise. 
She led the evolution of “Spy’s” graphic identity, website and publication program. Since opening 
in 2002, the International Spy Museum has hosted over 700,000 visitors a year and received 
numerous awards including the DC Chamber of Commerce’s Business of the Year Award in 2003. 
The International Spy Museum is a nationally recognized model of a for-profit museum.

Ms. Barrie was a long time museum educator at the Cleveland Museum of Art where she ran and 
taught the children’s and adult classes for over a decade, developing new models for one of the 
country’s premier art museums and education programs. 

CULTURAL PLANNING: 
Barrie Projects has been involved in various aspects of the visioning and realizations of projects 
in Cleveland’s University Circle beginning in 2005, focused on the Uptown development, a 
new mixed use project initiated by Case Western Reserve University and realized through a 
remarkable group of collaborating partners and institutions. Ms. Barrie produced the Uptown 
Catalog of Ideas in 2006, the result of the visioning process for Cleveland’s newest cultural 
district—to bring housing, retail, restaurants, entertainment and cultural destinations to the 

BARRIE PROJECTS PRINCIPALS
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campus and beyond. The Uptown project has been critically recognized by the Rudy Bruner 
Award for Urban Excellence. Since 2012, she has been engaged by Case Western Reserve 
University as Curator/Director of the Putnam Art Collection, for programming at Toby’s Plaza at 
Uptown, and other special projects on the campus. 

Ms. Barrie was a founder and the first executive director (1984-2000) of Cleveland Public Art 
(now LAND Studio) which convenes artists and designers, civic leaders, decision-makers and 
interested citizens to plan and realize projects important to the livability of Northeast Ohio. Ms. 
Barrie has worked with numerous international and regional artists including Maya Lin, Tom 
Otterness, Claus Oldenburg, R. M. Fischer, Luis Jimenez, Nancy Dwyer and John L. Moore. As 
part of all public art and public design projects initiated, Ms. Barrie fostered civic discourse and 
public input by developing a variety of custom-designed strategies and events which included 
special events, lectures, public design forums, walking tours and publications. 

EDUCATION / AWARDS
• Boston College (formerly Newton College), BA in Liberal Arts
• Harvard University, Loeb Fellowship in Advanced Environmental Design, 1993-1994 
• Boston College: Alumni Award of Excellence for the Arts and Humanities, 2006
• Cleveland Arts Prize: Special Prize for Distinguished Service to the Arts, 1998

DENNIS BARRIE, PHD         
Principal, Barrie Projects        
Dennis Barrie has an extensive career in planning, developing and managing both major and 
less traditional cultural destinations—museums, exhibits, visitor centers, and public spaces. 
He is an internationally distinguished museum director, cultural historian and an expert in 
popular culture. His expertise is in developing innovative projects that come from and respond 
to the unique circumstances of various cities and locations across the US. The nature of these 
complex projects rely on the fruitful collaboration with the leading thinkers and designers of our 
time and the widest range of public relationships—with government officials, municipalities and 
internationally renowned institutions. 

His career includes eleven years with the Smithsonian Institution as Midwest Director of the 
Archives of American Art, where he interviewed and documented many of the great artists of the 
20th Century. For eight years he served as Director of Cincinnati’s Contemporary Arts Center 
(1983-1991), the second oldest museum of contemporary art in the United States. During his 
tenure there the Center was known for its ground-breaking exhibitions and programming. 

As the opening Executive Director of the Rock and Roll Hall of Fame and Museum in Cleveland 
(1993-1996), Dennis led all aspects of the project from concept—construction, staff development, 
marketing, fundraising and most importantly, the conceptualization and development of the 
Rock Hall’s films and exhibits—through opening and dedication. The Rock Hall is recognized as 
one of the nation’s most celebrated museums, as well as a major cultural destination for visitors 
from outside the region, and a significant economic generator for Cleveland.
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After museum and cultural consulting work for clients such as the International Museum of 
Cartoon Art, Walt Disney Company, Elvis Presley Estate and Site Santa Fe in New Mexico, Dr. 
Barrie became the president of the The Malrite Company (1998-2005), where he worked with 
CEO Milton Maltz to develop new and creative concepts for museum projects. The company’s 
major project was the International Spy Museum in Washington, DC. This pioneering integration 
of serious history, new technology and popular culture, has won numerous awards and has had 
over 700,000 visitors a year since opening in 2002. It is recognized as one of the stellar examples 
of a for-profit museum model and was named the DC Chamber of Commerce’s Business of the 
Year soon after its opening. Also, while at Malrite, Dennis led the development of the Maltz 
Museum of Jewish Heritage in Beachwood, OH, which opened in 2005.

Since founding Barrie Projects in 2005, a museum consultancy, Dennis has also worked on the 
conceptualization of the Bethel Woods Center for the Arts in Bethel, NY, located on the site of 
Max Yasgur’s farm, home to the 1969 “Woodstock Festival.” This project includes an outdoor 
concert venue, special event spaces, a visitor center and a museum with exhibits detailing the 3 
day landmark concert. 

Dennis has provided developmental services for the Grammy Museum and the Museum of the 
Academy of Motion Picture Arts and Sciences, both in Los Angeles. Working with Arts and 
Exhibits International/AEG (Los Angeles), Dennis was instrumental in putting together the 
Michael Jackson Official Exhibition which opened its world tour in London in October 2009.
Dennis was the Creative Director for The Mob Museum: National Museum of Organized Crime 
and Law Enforcement, a $43 million project in downtown Las Vegas, designed to attract new 
audiences to the city core, housed in the historic federal courthouse where the Kefauver Hearings 
into organized crime were held. The Museum’s 2012 opening garnered rave reviews in The New 
York Times, USA Today and on the Today Show, among others. 

In 2012, Dennis led a team of professionals hired to re-think the exhibits and marketing 
programs of the Pro-Football Hall of Fame. The result was a $23 million redesign of exhibits and 
facilities. In addition, Dennis co-developed the Hall of Fame’s 50th anniversary traveling exhibit 
entitled Gridiron Glory that is traveling to 17 NFL cities over the course of five years. 

Other recent projects include the development of a state- of- the- art exhibit for the NASA Glenn 
Visitors Center, the planning of a Freshwater exhibit for the Great Lakes Science Center and 
conceptual planning for the FutureGen Visitor Center, a facility devoted to alternative energy 
solutions slated for central Illinois.

In Chicago, Dennis has served on the Advisory Committee of the Chicago Blues Experience, a 
$50 million privately funded project to be developed in that city’s downtown area. Dennis also 
did the Feasibility Study for the American Writers Museum currently under construction on 
Michigan Ave.
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Currently, Dennis is spearheading the development of the official United States Olympic Museum 
Designed by award-winning architects Diller-Scifidio Renfrow, the $86 million project is being 
built in downtown Colorado Springs near the headquarters of the U S Olympic Committee. The 
museum is slated to open in 2018.

 Also in the development stage for openings in 2017 are the Western Reserve Historical Society’s 
“Cleveland Starts Here” gallery and the University of Akron’s Cummings Center for the History of 
Psychology.

Dennis has lectured extensively, in the US and abroad, served on regional and national juries 
and is the recipient of numerous degrees and awards, especially, for cultural leadership and in 
recognition of his First Amendment positions. Among these awards:

• “The Hugh M. Hefner First Amendment Award” presented by the Hugh M. Hefner Foundation, 1990

• The College of William and Mary’s “Leslie Cheek Award” for Outstanding Presentation of the Arts, 1991
 
 • The Frederick P. Weisman Award” for service to the arts presented by the Frederick P. Weisman  
 Foundation, 1992

• “Freedom of Expression in American Life Award,” presented by the Robert Sterling Clark  
 Foundation, the Nathan Cummings Foundation, the Joyce Mertz-Gilmore Foundation, the  
 Rockefeller Foundation and the Andy Warhol Foundation, 1993

• “Distinguished Alumni Award” presented by Wayne State University, 2004

• “Lifetime Achievement Award” presented by the Association of Midwest Museums, 2010

• Cleveland Arts Prize-2013

EDUCATION

• PhD, American Cultural History, Wayne State University (Detroit)
• MA, American History, Oberlin College
• BA , Oberlin College

PROFESSIONAL EXPERIENCE

• Barrie Projects, Founder and Principal, 2005 - present
• Westlake Reed Leskosky Architects, Director of Cultural Planning , 2005-2012
• The Malrite Company, President, 1998 - 2005
• Rock and Roll Hall of Fame and Museum, Executive Director, 1993 - 1996
• Contemporary Arts Center, Cincinnati, Director, 1983-1991
• Archives of American Art/Smithsonian Institution, Midwest Director, 1971-1983
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